In this age of the world, when man is but just awaking from his long and profound slumber, to the fulfillment of his lofty and glorious mission -when the dominion of mind over matter is becoming more positive and general -when, by a single mighty pulsation of the great Atlantic Telegraph, the whispers of Europe are distinctly heard across the broad waters of the ocean on the American shore -when our thoughts being quickened, we naturally look forward for greater achievements in the future -when every man waxing prophetic, is certain that the very next important discovery will be that of 'Aerial Navigation' -and when all things conspire to enlarge our pent up vision and to bring new and extended fields of knowledge and true wisdom in grand panoramic review before our enchanted sight, why should we bind the budding powers of our children with a burden we have felt to be too heavy for ourselves to bear, and tax their opening and expanding minds with a monstrous system of spelling, which can only be acquired by years of hard study, and which a more advanced age will compel them to consign to oblivion?
A. TEACHER Colborne, Aug. 27 th , 1858
In 1858, the Oshawa publisher William Orr launched an ambitious and, it would appear, somewhat premature monthly paper. 1 For, by the Philological Society (London) and the American Philological Association. The simplified spelling scheme held an especial appeal for social reformers, and Orr himself eventually would come to hold that view. For present purposes, our essay takes as its focus the young William Orr, his writings, the Canadian Phonetic Pioneer (1858-1862), and his networks of association in the phonographic fervour of the 1850s. By way of conclusion, we then will trace the wider diffusion of phonographic ideals and practices in 1860s and 1870s Ontario, through the Mechanics' Institutes particularly, and show how the theories of the mid-phonographers primed teachers, and friends of public education, to take up the spelling-reform cause.
A Fonetic Pioneer
The history of communication in Canada, and of its accompanying technologies, until recently has been a macrocosmic one, with the scale set by the formative theories of Harold Innis, in particular: sagas of vast networks of steel and cable spanning the country, with only a glimpse of the workers who cut the poles, wielded the sledges, machined the parts, and sat up at night teaching themselves typewriting or telegraphy. The story is somewhat different when we focus on the communications labourers, for then we not only add to that history a material specificity, but also reveal the patterns of trial, effort, and adaptation that underpin innovations and their acceptance. In terms of the development of the Canadian communications infrastructure of the nineteenth century, William Orr's accomplishments were several. The country's main mid-century propagator of Pitman shorthand, he also worked to steer its specific directions, denouncing the system as continually amended by its founder, Isaac Pitman, and declaring his preference for the "original" version associated with Benn Pitman, in the United States, taking a decisive departure from the "English" phonographic school.
5 Not only
5
The term "shorthand" often is applied to Pitman transcription, although it is not "short" in the sense of abbreviating words, or providing quick ways to form letters, or inventing new symbols for letter combinations. Rather, it is phonographic (i.e. provides symbols for the transcription of speech sounds, specifically phonemic). How many symbols are required to represent the sounds of the human voice speaking a given language is the core question that plagues phonographers to this day, although the debate largely has migrated to the field of linguistics.
an innovator in the field of phonography, Orr would be remembered by a later generation of spelling reformers as a "Fonetic Pioneer." He was likely the country's first phonotypographer, acquiring a small font of Bourgeois phonetic type for the Pioneer. If Orr lived today, we would refer to him as an early adopter, and he was so throughout his life: of the typewriter, of the telephone, even of the bicycle. He remained active into his 80s as a proponent of spelling reform -first, as a promoter of phonography, and then as an advocate of simplified spelling. There has been a substantial turn of scholarly attention to the "new" information technologies of the nineteenth century, to the telephone and telegraph, radio, sound recording, and typewriting, for example, but the (then) equally new methods of transcription -the many schemes for shorthands, stenography, phonography, and phonotypography, as well as simplified and reformed spellings -have for the most part been left to the side of this field of inquiry.
6 It is not a situation that would have made much sense to William Orr, or to the enthusiastic supporter from Colborne, who penned his encomium to technology fewer than two weeks after the first transatlantic telegraph message had been successfully sent and received. Phonography, too, was a technological innovation whose time had come, and a herald of the even-greater leap in human communication that "Aerial Navigation" would bring.
William H. Orr was born in 1836 near Bowmanville, in what was then Upper Canada, to an Irish father who had emigrated with his brothers as a young man, to work in lumbering and shipbuilding in what is now New Brunswick, and to a Nova Scotian mother of Scottish descent.
7 The family was devoutly Presbyterian (although Orr
The work of Lisa Gitelman, on the close relationship of the two types of early phonography (shorthand, and Edisonian sound recording) is one important exception: see Scripts, Grooves, and Writing Machines: Representing Technology in the Edison Era (Stanford CA: Stanford University Press, 2000) . Although the term "phonography" usually is taken today to refer to sound recording (for example, of music through wax or vinyl impression), in the nineteenth century the term denoted sound transcription more generally, and usually with reference to systems (such as Pitman's) designed to transcribe human speech. 7 The following sources have been used to reconstruct Orr's life and career: in addition to his own memoirs, the sketch by Dr. Alexander Hamilton, the reminiscence of John Ross Robertson, and entries in biographical dictionaries, referenced separately here, we have drawn upon materials retained both by the Oshawa Public Library (vertical file William H. Orr) and by Oshawa Community Museum and Archives (the Pedlar Papers), as well as information kindly supplied to the authors by Aetna Inc. See also "Biographical Sketch of himself would convert to Methodism at some unspecified point), and they joined a number of other Irish immigrants, some of them familiar Tyrone County faces, in a backwoods community whose ethos Orr recalled in his memoir of those days: "For education, for morality, for Sabbath-keeping, and for church-going, for industry, for brawny muscle, and for abstainers from intoxicating beverages, it could not very well be excelled." 8 The young William was too delicate or sickly for farming, but as one of twelve children, he could be spared from the work. After receiving a somewhat irregular education -as was common in those days, teachers of highly variant aptitude and training came and went, and Orr was an active and somewhat mischievous boy -he was apprenticed as a typesetter to the town's first newspaper, the Bowmanville Messenger.
9 It was here that, at age sixteen, he had the transformative experience of his life, when a copy of a phonographic magazine, the Universal Phonographer, serendipitously arrived at the offices of the Messenger. A new publication, edited by Andrew J. Graham and published by Fowler and Wells in New York, it must have been sent to the Messenger for review. A journeyman printer mentioned that he had a book that taught "something like that" at home, and Orr -a dedicated autodidact who already was trying to teach himself French -set to work to master this intriguing skill:
We commenced to learn it from a couple of old books, some time out of date, published by Andrews & Boyle. Having nearly got through them, we found ourselves still unable to read the 'Universal Phonographer'… I therefore sent for the 'Phonographic Teacher,' by E. Webster, New York, and studied it through, but found that even then I was not entirely posted up. the monthly phonographic magazines of the day, and took great delight in doing so.
10
Orr soon boldly initiated correspondence with both Isaac Pitman and Benn Pitman.
Having served three years with the Messenger, Orr went to New York, initially as a compositor for the newspaper Yankee Notions, but soon using his shorthand skills as amanuensis for a reporter for the New York Tribune, a newspaper that, under the editorship of Horace Greeley, was strongly for spelling reform. (Here Orr must have encountered the reporter Edward Underhill, an expert phonographer of bohemian habits, who belonged to the Grand Order of Recreation established by the early Pitmanite and radical reformer Stephen Pearl Andrews, a club which notoriously included the free-love exchanges of sexual partners among its "recreations.") Orr also worked briefly as a clerk for a "hygienic cure," a health facility conducted on the principles laid down by Sylvester Graham, and he studied briefly at the New York Hydropathic School, the hygienic and hydropathic movements being closely linked at the time.
11 Orr's reform instincts were honed further through work as an assistant for a well-known prohibitionist writer, for whom he took down a book from dictation.
12
Living on fruit and plain biscuits as he canvassed unsuccessfully as a subscription agent for that dreary tome, he experienced a marked improvement in his fragile health and added (life-long) vegetarianism to his moral improvements. During this time, he also proselytized on behalf of the new writing methods, sending phonographic manuals to a brother in the west and a sister in Upper New York State, and urging them to adopt the system for family correspondence.
13 (It is a tribute to his persuasive powers, that they did so.) After a brief stint recording Lyceum lectures for the Rochester Daily Tribune, Orr returned home to take up the editorship of the Oshawa newspaper, the Freeman (soon to be renamed the Oshawa Vindicator), in which his father had purchased for him a half interest.
14 The year was 1856 and he was almost twenty. In two years, he would bring together his phonographic expertise and his resources as a publisher to launch the Canadian Phonetic Pioneer.
William Orr would not stay a publisher in Oshawa for long. The newspaper business was notoriously precarious, and a fire in the Vindicator offices constituted an additional setback. Further, the Vindicator's editorial leanings may have contributed to its trials. "Our aim," Orr wrote in a stuffy parting statement, "has been to do right and to influence others to the same commendable purpose … to strengthen the hands of all to whatever denomination they might belong who preach God's word; and generally to assist in plucking up the prickly weeds of error along life's pathway, sowing in their stead the weeds [sic] of truth."
15 Orr disposed of his share in the enterprise after several years, although the partnership would not formally be dissolved until 1865. He returned, briefly, to the office of Horace Greeley, before working for the editorial department of the Globe for a year, as a leader writer.
16 Ever since his return to Canada, Orr also had been working as a freelance shorthand reporter -his duties as a recorder for the parliament of the Canadas in Québec seem to explain some of the interruptions to the publishing schedule of the Pioneer -and this work had proven to be increasingly lucrative. (For the pre-Confederation debates of 1865, he received $4 per 1,400 words, the team of recorders taking down the debates verbatim, working relay-style.)
17 Having married the eldest daughter in the prominent Pedlar family of Oshawa six years before, Orr moved to Montreal in 1866 as a member of the firm of S. Pedlar & Co., the managers for Canada of the Aetna Life Insurance Company (in which another son-in-law, John Garvin -known to Canadian literature scholars today as an editor and anthologist -also was employed). In the business world, Orr retained his pioneering spirit. While in Montreal, he hired women as stenographers, against the objections of his colleagues. Around 1878, Orr acquired a typewriter from the United States, which he believed to be the first in the country (and his obituary notices echoed that claim).
18 In Toronto he took up the bold new sport of cycling, and apparently was the first individual to have a telephone: his number was 3, with only the telephone company itself, and the police station, ahead of him.
19 Orr oversaw the growth of Aetna into Ontario and even further westward, returning to Toronto in 1878 to supervise the expansion; according to Aetna's own corporate records, he still was an agent for the company at the time of his death in 1927. A pillar of the Metropolitan Church, Orr served for thirty-five years as the secretary of the Dominion Alliance for the Suppression of Intemperance, and was one of the founders of the coffee-house movement in Toronto, whose goal was to provide working men with a wholesome alternative to the tavern. 25 Orr's most ambitious project, however, would commence in the summer of 1858. Not yet twenty-two and with a press at his disposal, William Orr schemed on a scale that, at least in hindsight, seems almost comically grand.
The first issue of the Canadian Phonetic Pioneer: A Monthly Journal Devoted to the Spread of the Writing, Printing, and Spelling Reform appeared in June 1858 (the issue date would be changed to July in the printing of subsequent copies) and was distributed in circular form as an insert in a number of other newspapers throughout Canada West, and possibly in selected papers in Canada East and the Maritime provinces.
26 (See fig. 1 .) While the number of papers initially distributed cannot be determined, Orr intended eventually to circulate some 50,000 to 60,000 copies across Canada, one for every person whose address could be obtained. The actual figure was less, but still impressive: by his own count, Orr printed nearly 20,000 copies of the first issue, although he later would revise this and at the Baldwin Room, Toronto Reference Library. LAC has 1,1 (which TRL lacks,) but TRL has 2, 11, missing at LAC. There also is a single issue of 1,1 in Miscellaneous Collections F755, Archives of Ontario (AO). The issues are available through Early Canadiana Online. According to a letter written by Orr, which is cited by John Ross Roberston, the Pioneer ceased publication in late 1862: "No. 12 of the 3 rd Volume closed its sturdy career as a Phonetic Primer with the issue dated November 1862." John Ross Robertson, "Veteran Reporters' Stories," 4. Thus there appear to be no extant copies of 2,7; 2,9; 3,1; 3,6; 3,7; 3,8; 3,9; 3,10; 3,11; and 3,12 . number slightly downwards to 17,880. 27 It is a salutary object lesson in the ephemerality of print production, that of this entire printing there appear to be only two survivors. Across the masthead is the quotation that would continue to be used in future issues, from the Hon. Thomas H. Benton, identified as the late United States senator from Missouri: "Had this art (Phonography) been known forty years ago, it would have saved me twenty years hard labor," a remark Benton was supposed to have uttered when presented with a verbatim transcript of one of his speeches, taken down by a young boy.
28 (Benton had died only two months before. Orr, himself an ardent abolitionist, may have admired the anti-slavery stand of this former slaveholder, and the later opposition to Fifty-Four-Forty or Fight, that is, northward annexation, of this one-time architect of western expansion.) The selection further suggests that Orr had determined that the time-and-money-saving argument would hold the most appeal for a nation-building colonial audience. Like other spelling reformers, he had a well-developed set of rationales regarding efficiencies for business purposes, shortening of school instruction, and reduced print and paper consumption that would result from the adoption of phonography, although reformers varied when calculating the gains. While in future issues of the Pioneer Orr would reflect more broadly upon the political, moral, philosophical, and cultural advantages of the Pitmanite system, and make separate arguments for spelling reform, the prospectus issue adhered by and large to this initial strategy. Orr would make a practical case, locate phonography firmly within the context of other technological developments, and explain its principles in plain language, to an audience that reasonably could be expected to be unfamiliar with it.
These are the themes of the opening editorial, although the distinction between editorial and other matter is moot, since presumably Orr penned all or almost all of it, when not extracting or quoting extensively from other phonography or spelling reform publications. He begins with a tactful homage to past practice. Not wishing to "underrate the value of the present system of writing" which has been "of great service in its time, having done much in the way of civilizing and enlightening the races of men," he nonetheless notes that times have changed dramatically even in the last hundred years:
The mechanic is no longer obliged to seek the swiftly running stream to propel his machinery, but erects his mill or factory on the ground most convenient for labor or market, and brings the elements into subjection for the performance of his drudgery; the stage-coach horse-power, for locomotion, is almost forgotten in consideration of the iron-bound steed hitched to the enormous rail-road palace; the sea-voyage of weary months is now performed pleasantly in as many weeks or days, by the application of steam to navigation; and the man of business no longer waits the rapid transmission of thought even by such means, but communicates through the length and breadth of the land with lightning speed.
29
Here Orr celebrates a number of important technological advances, in order to set phonography in relation to them. In reinforcement of the theme is an inserted quotation also on the first page, citing the Reverend Dr. Thomas Raffles, a Congregationalist minister and educational promoter in Liverpool, in response to one of Isaac Pitman's lectures: "If anything that has been contrived is worthy of being called railroad, this system of writing may be so designated. It is a railroad system literally -a true railroad by reason of its expedition -a railroad by reason of its ease." (The "railroad writing" metaphor used by Raffles was in popular currency. In the early 1850s, for example, a monthly entitled The Literary Locomotive: An Expositor of the Phonetic Reform, was edited and published by a J.B. Moores in Newburgh, New York.) Businessmen, clergymen, reporters, and clerks already have begun to adopt the new method of phonographic writing, Orr notes in his editorial, asserting that the time now has come for it to replace more generally the "present unphilosophical, tedious, dark-age method of communicating thought to paper."
30
It is worth pausing for a moment over some of the language chosen by Orr for his editorial, even if the arguments are common to phonographic tracts at that date. (In his memoir, and biography of his brother, Benn Pittman used the terms "philosophical," "scientific," and "rational," almost interchangeably, with regards to his brother's original system, and the same set of synonyms operates
in the discourse of the Pioneer.) 31 The term "unphilosophical" and its implied approbative "philosophical," are key; writing at midcentury, Orr still is able to draw upon the double senses of the term, designating a systematized knowledge or path of inquiry, but also continuing to carry its earlier equation with what we would now call "science." To say that phonography was "philosophical," then, was to assert not only that it rested upon rational principles, but that its outcomes could be practical. The term "dark-age" establishes a direct contrast with the current era of technological enlightenment. In later issues of the Pioneer, Orr remarks on the irony of continuing to use an inscription system established with the Norman Conquest. He does not belabour the point in this particular editorial, but for Orr, and for other spelling reformers throughout the century, that line of argument would prove a difficult one to make. The idea that the English language is part of a national or imperial patrimony, or is a keystone in a cultural heritage, was already part of the emerging conceptualizations of "nation" and "national language" in the postRomantic era. Further (and the developments are related), while new philological studies were revealing the changeability and malleability of linguistic systems -what would later be conceived of as their "evolutionary" nature -etymology equally could be mobilized to show that a word stock was rooted in the origins of a particular "race," nation or people. In short, spelling reformers were often accused of tampering with the country's cultural inheritance, or, worse, of wishing to destroy it altogether. Orr thus pays a tactical homage to the English language in his opening lines, and in later issues of the Pioneer he will take pains to explain that it is not "English"-the language of Shakespeare -that would be altered through phonographic reform, only its transcription. At this point, however, he is employing the term "dark-age" as a rebuttal to a criticism of phonography that could not be so easily laid to rest. Late-century spelling reformers would attempt a neat reversal and try to seize the "cultural legacy" position for their own, arguing that sign and sound, or alphabetic character and pronunciation, were in a more immediate relationship in the time of Chaucer, and that the writing of English should be based on the practices of that golden age.
Orr must have understood that most readers would care little about such niceties, and he quickly turned to the topic of education,
31
Benn Pitman, Sir Isaac Pitman: His Life and Labors (Cincinnati: C.J. Krehbial, 1902) .
an area of immediate relevance, where the benefits of phonography could be illustrated best. While common schools, at least for Canada West, had been regularized beginning in the late 1840s under Chief Superintendent the Reverend Egerton Ryerson, many questions remained unresolved. What should be taught, to what age, under what systems of government or local control, and, most hotly, how should the schools be funded? These were issues that Orr would have known only too well as a small-town newspaper editor. Soon he would experience them more intimately. (Several years later, as the newlyelected secretary of the Annual School Meeting in the village, Orr moved that Oshawa retain the "free school" system of local financial support, to an audience that the Vindicator euphemistically described as "lively.") 32 While Ryerson had attempted to bring standardized texts into the classroom (through lists of recommended class books, promotion of the Irish National Series of readers, and provision of materials through the Educational Depository), classrooms in the late 1850s still largely lacked in readers and textbooks, and workbooks were a thing of the future. Thus, Orr described a common state of affairs when he noted that students spent almost their entire time engaged in the transcription of lessons and exercises, simply copying materials out. In such circumstances, the savings of the phonographic system could be immense: "four or five days out of every six,'" Orr somewhat extravagantly claimed, exceeding the Missouri senator's estimate of a halving of time expended.
The rest of the first issue of the Pioneer is composed of a simplified description of phonography (defined as writing by sound) (see fig. 2 ) and an argument for its utility buttressed with excerpted testimonials from worthy public figures, from politicians to the philologist A.J. Ellis. Orr provides assurances that phonography can be mastered by individual effort and self-study (as witness the success of his far-flung siblings in adopting it for family correspondence) and encourages the launching of ever-circulating magazines by both accomplished and student phonographers, explaining how this should be done.
33 The ever-circular, which he describes as "an institution peculiar to the phonographic world," is a round-robin publication in a circle of like-minded individuals. Orr borrowed the practice from the American Phonetic Association, an organization founded by Benn Pitman when he arrived in the United States in the early 1850s. The The Pioneer soon began to illustrate the simplicity of phonography on "original" principles with a plate Orr commissioned from phonographer and engraver George Vasey (employee of the wood-engraving firm of J.B. Seymour, Toronto).
Comparison of image two to image three demonstrates the difference between phonography and phonotypography. Image courtesy Special Collections, Toronto Reference Library. . In the fall of 1858 Orr acquired a plate of the phonotypic alphabet, as well as a small font of Bourgeois phonetic type in which he set occasional short items in the papers he published. Presumably both were purchased from Longley Bros. in Cincinnati.
An item on "Educating Children" is followed by a phonotypic setting of the Lord's Prayer. Image courtesy Special Collections, Toronto Reference Library.
initiator gives it a title such as "Observer," writes an editorial or essay in a phonographic hand, or as much as can be managed, and mails it to the next person, who does the same. When the ever-circular eventually returns to its "conductor," that individual removes his or her old essay, inserts a fresh one, and "again sends the little pilgrim on its message of peace." "So it goes," Orr concludes, "an ever-circulating magazine, -uniting those who contribute in the bonds of social friendship -giving practice in reading and writing the beautiful art of phonography." 34 To judge from later issues of the Pioneer, this caught on as a practice, and there must have been many instances, although we now appear to have only one surviving Canadian example of this particular method of holographic publication, an ever-circular titled "The Rambling Reporter," initiated in the 1870s in Guelph, Ontario, by the young Thomas Bengough, who would become a leading figure in phonographic circles.
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The Pioneer continued for two years as a monthly publication. After an interruption of six months while its editor worked as a recorder of election speeches, it resumed in early 1861 on a bimonthly basis, apparently continuing as a bimonthly until its last issue in November 1862. (Twenty-seven issues in total are known to be extant, the latest being September 1861.) It would be a continuing struggle for William Orr to keep the journal afloat, especially in the first year, although the situation eased somewhat when a new directive from the Postmaster General allowed educational journals to travel free in the mails.
36 Still, the beleaguered editor continued to complain of the costs of printing and of correspondence -letters sent with postage owing, or no money for the return, even enclosing unconvertible North American currencies. (Orr encountered the same persistent problems when selling books and supplies through his mail-order business.) Most serious of all was the lack of support for the magazine itself, with fewer than one hundred subscriptions resulting from the large initial printing, even given a provision for special "club rates" (and, later, a 34 CPP 1, 1 (July 1858): [4].
Thomas Bengough, "The Rambling Reporter. Ever-circulating magazine written in the corresponding style of Pitman's phonography" [Guelph, Ontario, 1874-75] . New York Public Library. Bengough, brother of the better-known publisher, satirist, and cartoonist J.W. Bengough, was working on the staff of the Guelph Mercury at the time. Unfortunately, NYPL is unable to supply an image from "The Rambling Reporter," as the item is too fragile to permit reproduction. scheme for prizes for new subscriptions). Reflecting on the year at the end of the first volume, he reckoned the cost of that initial issue: "The cost of composition, paper and presswork alone, for the first number, was $76.00 -five cents per dozen copies. Of each of the subsequent numbers we have printed from five to seven hundred, costing on an average, about $6.50 per issue."
37 Orr continued personally to bear most of the expenses for the further printing of 500 to 700 copies of that prospectus each month. Although he did use the magazine to advertise books and other products that he sold through the mails, he remained substantially out of pocket. Nevertheless, Orr took satisfaction in having done something "towards pushing on the car of human progress," as he noted in the retrospective cited above. This Orr did in several ways in the late 1850s and early 1860s. He entered into contemporary debates within phonographic circles to surprising effect, calling down the wrath of Isaac Pitman himself. He worked to popularize phonography and made available the means of phonographic instruction. He argued cogently and at length for spelling reform, which as a topic was beginning to emerge from its subsumed relationship to phonography, and he attempted to establish networks within which the new ways of reading and writing could be supported.
Trouble across the Atlantic
The passion that William Orr developed for phonography was one that he shared with a generation of men (and, soon, women) who were ardent reformers on many fronts, and who were united in the cause of "progress," although they often had different understandings of that term. Orr's publications and projects cannot be fully understood without briefly retracing the specific contours of the spread of Pitman's transcription system. Published in January 1840 (as a revised edition of an 1837 publication) under the title Phonography, Isaac Pitman's initial system consisted of two pages of engraving presenting all the symbols and their matching sounds, and a few pages of advice to the novice. Mastery of the system, however, required instruction by a trained phonographer, and so Isaac Pitman dispatched his brothers and a host of young men across England to teach it. According to one of those brothers, "These literary reformers usually worked in pairs, and almost every city and town of importance in Great Britain was visited between 1842 and 1852."
38 The system reached the United States in the mid-1840s, mostly through word of mouth and through public demonstrations by men such as Stephen Pearl Andrews (as will be further discussed below). With his partner Augustus Boyle, Andrews published The Complete Phonographic Class-Book in Boston in 1846 -containing an "Inductive Exposition of Pitman's Phonography" -which included an introduction directed to teachers of phonography and fifty plates for classroom use. (It presumably was from this book that the young William Orr first attempted to learn phonography, struggling with a book that was both dated and unintended for autodidacts.) The Longley Brothers, printers in Cincinnati, issued a different, American edition of Pitman's phonography in the early 1850s, with a major change of focus: the Longley Brothers' manual was intended for self-teaching, with over 130 pages of explanations, examples, and exercises, including the Declaration of Independence in phonography. The publication of the Longley edition marked a striking divergence between the English and the U.S. Pitmanites, over the question of formal versus self-instruction, and so Orr's printing of a "Canadian" edition of Longley's American Manual of Phonography in 1859 involved a taking of sides. By the mid-1850s there were a number of shorthand books available in the United States that offered systems more or less deriving from Isaac Pitman's. Cincinnati, a booming commercial and navigational centre, seems to have been the hub of the movement, especially since the arrival of Benn Pitman in that city in 1852. Benn Pitman would go on to publish phonographic books and to create several organizations in his adopted country, including the American Phonetic Association (an organization on which he co-operated with Elias Longley) and the American School of Reporting.
as treasurer of the American Phonetic Association. Benn Pitman's Phonographic Magazine, begun in 1854, also a monthly published in Cincinnati, provided novice phonographers with exercises as well as amusing or topical short selections in a Pitmanite hand to encourage reading practice. Operating in a slightly different orbit was J.B. Moores's The Literary Locomotive: An Expositor of the Phonetic Reform, about which little can be learned other than its evocative title, its New York location, and its format (as described by William Orr), as there appear to be no extant copies.
40 Orr acted as an agent for all of these magazines, managing the Canadian subscriptions, and stocked the American phonographic manuals and guides that have been mentioned above.
The title of Orr's paper was well-chosen. With its first issue, the young William Orr had joined a select group, to be counted among the phonographic "pioneers." During the years when Orr was discovering phonography and then launching his paper, however, the larger phonographic movement was suffering difficulties and divisions caused by the very success of the Pitmanite system. Isaac Pitman sought further to improve the scheme of his devising and was continually coming up with modifications in the form of new, altered, or rearranged phonographic strokes or phonotypic symbols. The scholar A.J. Ellis had been co-operating with Isaac Pitman in the development of a fully operational set of type and had invested his own funds in the enterprise, buying a print shop and hiring a team of fourteen experienced printers, founders, and other workers. Writing to Benn Pitman, Ellis unleashed his frustration: "Isaac himself has not seemed to know from week to week what he wanted. And what an alphabet he has got up! It is painful to my sight; a complete clown's jacket, the fool's motley, half Latinistic, half English, half 'Isaacish' -if such a thing must have three halves!" Isaac Pitman's attempts to impose changes which others considered trivial, and to implement them "without sufficient consideration and trial," wrought "commotion" in the phonographic world, affecting teachers and students alike, his brother complained.
41 By the late 1850s, numerous phonographers in England and in the United States had had enough of the continuing modifications and the ensuing state of uncertainty, 40 Orr describes it as "a little magazine of eight pages, of two columns each, about the same size as the Phonetic Journal. It is printed on fine paper, and contains a large amount of interesting matter." CPP 1, 3 (Sept. and the movement began to splinter. Many rallied to the flag of the "old" phonography -what phonographers like Thomas Bengough would come to call the "original Phonetic System" -and their defection stripped Isaac Pitman of much of his authority. Like most others, William Orr chose sides. Being a printer himself, and a self-described "practical" phonographer, Orr chose to remain with the initial phonographic system which seemed clear, efficient, and -most importantly-stable, aligning himself with Benn Pitman and Elias Longley. It was in these circumstances, in November 1858, that Orr published the editorial piece, "Phonography in England," that so enraged Isaac Pitman. "Our phonetic friends across the Atlantic seem to be in trouble," is the provocative opening line. Isaac Pitman's endless tinkering -the word "caprice" is used -has left the system in disarray and its practitioners in a state of perpetual argumentation, which should be laid squarely at his feet: "We have never heard of a disagreement of any moment of which Mr. Isaac Pitman was not the originator." Pitman's copyright of the phonographic system meant that phonographers in England were bereft of alternatives; happily, noted Orr, that was not the case in Canada and in the United States.
42 The views expressed in a colonial journal of limited circulation easily might have fallen by the wayside, had not Isaac Pitman published a lengthy and detailed rebuttal in the June issue of his own high-profile Phonetic Journal, titled, "Mr. Orr on the Improvements of the Tenth Edition of Phonography" [title transliterated]. Not only did he give William Orr a headline billing, but he also reprinted Orr's editorial (in phototype, as was the rest of the piece) the better to rebut it, thereby making the young man from Canada West a recognized name in the phonographic world. "[N]ine or ten tremendous columns of phonotypy in his own paper" was how Orr described Pitman's reaction, presumably with some satisfaction, and indeed the rebuttal covers more than four tightlyset pages of phonotypography.
43 Isaac Pitman asked the Pioneer (as well as the American Phonographic Journal) to reprint his response, but this the Pioneer refused to do, citing reasons of space, and Isaac Pitman's loss of credence. The editors of both papers must have been anyway disinclined, since Pitman himself always had refused to publish communications of a "refuting character" in his own journal. The Canadian Phonetic Pioneer, wrote Orr, reflecting in the aftermath, was not "in love" with the United States system, but it was to be preferred for its stability, and in making the choice Orr had kept his readers in mind: "we use it because we think it better to maintain uniformity with the prevailing style in this country for a time, until Mr. Pitman gets done changing, than it would be to use a different style every few months, thus presenting our readers with a disheartening expose of the instability of the leaders in the reform."
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From that moment, Orr endeavoured to bring to Canadians regular news about the activities of the various U.S. journals, magazines, and associations practising the "old" or original phonography, and he quoted liberally from his mentors' publications. Orr bought (probably from Longley Brothers) an engraved plate of the phonotypic "alphabet," which he printed in almost every issue of the Pioneer from October 1858 onwards, to accustom his readers to it. He also followed, and reported on, the discussions about spelling reform taking place in school boards across the United States.
Orr may have disassociated himself dramatically from Isaac Pitman in other ways, but he retained the founder's scientific interest in speech sounds and their transcription, rather than simply seeing phonography as a method of hastening commercial transactions or recording political or legal proceedings, as did some. That fall he commenced an editorial essay titled "The Claims of Phonetic Spelling," so lengthy it would run across three issues of the Pioneer.
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While the essay in many respects recapitulates the arguments that were in circulation at the time and that would remain the staples of spelling reformers for the rest of the century, it is nonetheless worth detailing as the most extensive tract on the topic to be found in early Canada -there is nothing comparable for another twenty-five yearsand as this reformer's own credo. (It is also a testament to his strong explanatory powers. These points would be almost entirely unfamiliar outside of specialist circles.) The essay begins by explaining to readers the interlocked problems of a system that extends back in time to the Norman Conquest: there are too few characters to represent the sounds of the human voice; because of the want of letters, diagraphs (ai, ee, and so forth) must be used; one sound can be represented in various ways (pale, pail), so the letters and diagraphs are not confined to one sound each; and confusion is the result, as well as unnecessary effort ("at least double") in learning to read. The alternative can be encapsulated in two simple points:
1. That each distinct elementary sound shall be furnished with its representative letter.
2. That each letter be confined to the duty of representing one sound only.
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If such a "complete alphabet" were in use, reading and writing could be learned with facility.
The next issue of the Pioneer is devoted to showing how different demographic groups are disadvantaged by the present system and to indicating the social consequences that would result from the reform. Orr begins, of course, with the cause of education, a topic of pressing concern to a reading audience in Canada West. While people with natural abilities and a liberal education might not see the need for spelling reform, Orr argues, philanthropy demands that they look beyond their own case to the casualties of education, such as the moderately educated, whose language usage remains prone to error and confusion, or to the young, struggling at school in the "mazes" of reading acquisition. The current spelling system presents even greater difficulties to the adult learner, whose mind is no longer as pliant; and to "foreigners," who otherwise would be able to master English quickly, since its grammar -irregular verbs excepted -is relatively simple compared to the spelling. Both the deaf and the blind would be assisted by a simple transcription system, and teachers would be freed from the greatest burden of their occupation. Apart from the benefits to specific groups, a phonetic mode of spelling would have five further and more general advantages. Expenses would be saved in writing and in printing (without the wasted letters and extra spacing required by traditional orthography and typography); Canadians could feel a sense of "national pride" in having a fully rational system; uncertainty over the pronunciation of words would be eased; authors and printers would determine the accuracy of pronunciation; and spelling itself, variant in current usage, eventually would stabilize.
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These latter points require some glossing. Pronunciationespecially of long or unfamiliar words -was a source of some anxiety in the early nineteenth century. This was true especially among autodidacts, as witness the number of "pronouncing" dictionaries then in circulation; anxieties over dialect also may have been felt. In seeing authors and printers as the source of pronunciational authority, Orr seems to have been deeding to them -and, of course, to himself -the position of an unofficial colonial académie. In referring to the divisions in "current usage," Orr was also making a subtle allusion to the recent splits among phonographers over the technicalities of transcription, while foreseeing their eventual resolution. As for Orr himself, he eschewed a "revolutionary" solution, thinking it best to retain as many of the traditional letters as possible. He anticipated that some might argue that even a moderate reform would cause etymological damage, in the belief that silent letters and other orthographic irregularities are markers of the "pedigree" of words and the changes through which they have passed. On the other hand, Orr counters, surely it is not the primary "object of spelling" (emphasis his) to furnish evidence of derivation. Aware that this might not satisfy the more educated among his readers, Orr then devotes a lengthy passage to demonstrating the inexactitude of the etymological evidence offered by contemporary spelling.
Having shown the benefits of spelling reform to many demographic sectors, enlisted the benevolence of those who would not profit directly from it, invoked the concerns of a Canadian audience, and insisted on the priority of the demands of the present day, Orr devoted the conclusion of his essay to practicalities. How could such a transition be effected? In this section, Orr is thinking far ahead of the state of affairs, and his writing is tentative in contrast to the assurance he had earlier displayed. There of course would be an awkward co-existence of the traditional and reformed systems, he admits, but this inevitably would lessen. Some new confusions could be created: ale and ail, pale and pail, for example, no longer could be readily distinguished. Literary obsolescence would not result, however, Orr insisted, evidently having heard many times before the objection that Shakespeare and Chaucer would become unreadable to a generation schooled along the new lines: many changes already had been made to Shakespeare's works (referring here, presumably, to resolutions of variants and harmonizations of spelling), and it is not, at any rate, "Shakespeare" that would be changed, only the editions used. Orr concludes on a questioning note. How should the reform of spelling be effected? Must a public body be mandated, or can it be an organic evolution?
The Friends of Phonetic Reform
Writing at the very commencement of the modern spelling reform movement, William Orr could think only provisionally about the ways and means of widespread implementation. He was able, on the other hand, to take concrete action to develop the structures through which phonography could be promoted and its adherents placed into active interconnection. He published the names of phonographers in the Pioneer, suggested that proponents of the art contact their fellows, and encouraged the launch of more ever-circulars. Six months after establishing the Pioneer, Orr put into motion the plans for another institution, publishing in the issue of January 1859 a proposal for a new association, envisaged (variously) as the Phonographic Mutual Assistance Association of British North America, or the Phonographic Association for British North America. At the top of the prospectus are two mottos: "Unity is Strength," and "Knowledge is Power," the latter, of course, often associated with the Mechanics' Institute movement. The mandate of the proposed organization is given as the "union and co-operation" of the "members and friends of Phonetic Reform," and an elaborate draft constitution -which follows very closely that of the American Phonographic Association -lays out the offices and potential membership classes (for practising phonographers at different degrees of proficiency, teachers, supporters, and so forth). This scheme purportedly was contributed by a "friend," who may well have been Elias Longley or Benn Pitman (the designation by friendship points to the latter). While Orr would promote the scheme with enthusiasm, he found the term "phonographic" too restrictive: "it is not comprehensive enough -it is too much confined," thinking that the British American Phonetic Association would be more appropriate. 48 The nomenclatural difference may seem minimal, but it marks a divergence of aims: the promotion of a specific transcription scheme, on the one hand, versus development of a range of new (and, it was to be hoped, widely adopted) practices to accord with the language's phonetic structures. Early Pitmanites had believed that the first would lead to the second but, by now, the goals were no longer the same.
Quite characteristically, little interest initially was expressed in this proposal, with only a few letters sent to the Pioneer. Equally characteristically, Orr was not deterred, and began planning for a convention of phonographers and phoneticians to meet at Toronto in the spring as a preliminary to the founding of a new association. Among the few responses, one received by Orr is especially noteworthy. Mary L. Ward of Chatham wrote to ask whether women could attend, and an emphatic response was published, affirming that lady phonographers always had been welcome at such events and no gentleman phonographer would think to exclude them.
49 Thus it was a mixed-sex grouping that met in Toronto on 24 March 1859 at the newly-opened (and, it would appear, short-lived) Phonographic Institute, established by Augustus Webber at the corner of King and Church streets.
50 Orr, taking the chair, unsurprisingly was elected the first president, with J.K. Edwards of the Montreal Transcript made the vice-president, and Webber the secretary-treasurer. A "Phonetic Council" of twenty-four members (three of them women) was selected as a steering committee, and among them were peopleRichard Lewis and Samuel Clare, for example -who later would be prominent in the revitalized spelling reform movement of the 1880s.
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It also is noteworthy that at least one member of the new Council was of African descent: Stanislas Goutier, a teacher of French and phonography (and later to serve as United States consul for Cape Haytien) had taken an active role in the inaugural meeting.
52 The new organization emerged with the name Orr had preferred -the British American Phonetic Association -and a streamlined constitution, which was published in the Pioneer in May 1859.
53 Among its membership categories was a "first class" of membership composed 49 CPP 1, 9 (Mar. 1859): [2] . By contrast, in the liberal Mechanics' Institutes at this time, women were disallowed membership and could attend only public events (although in Toronto female relatives of members also could be admitted to teaching lectures). of proficient phonographers, who not only would answer queries on the topic, but correct exercises mailed to them by learners. According to a tally of the membership published early in the next year, the organization had achieved some seventy members. 54 While there was an intended second meeting for the summer of 1860, to overlap with a convention of the newly-formed Canadian Press Association, it is not known if this occurred. (The Press Assocation, in any event, moved its convention to Hamilton, and to September, to coincide with the visit of the Prince of Wales.) If the phonographic association did in fact convene in the summer, this would have coincided with a six-month hiatus in the printing of the Pioneer; but the journal, once resumed, does not refer to such a meeting.
In the issue of September 1861, the last surviving for the Pioneer, William Orr compiled a list of all the phonographers who were known to him, and this document, to the degree that its demographic contours can be discerned, provides our most complete portrait of the phonographic movement in Canada at mid-century. There are 163 members in total, of whom fifteen are in Canada East and the remainder in Canada West, with a single individual from the Red River Settlement. Eight of the members are women, of whom two belong to Orr's own family. Asterisks denote those who could write in the "reporting" style as used by professional transcribers (instead of the "corresponding" style used, for example, by students and clergymen for their own purposes); ninety members (two-thirds) achieved that distinction. In a number of cases the affiliations of members are given or can be surmised by professional titles. Educators are in the forefront. There are twenty-six teachers (almost all the women are in this category), one "Professor of the French language," four school principals, and sixteen students (fourteen of whom are at the Leeds County Grammar School, listed en masse). Not surprisingly, members of the fourth estate compose the next most substantial group: four editors and publishers (including Orr himself, and his partner Samuel Luke), as well as six others affiliated with newspapers, mostly printers. In a neatly descending order, there are five men of the cloth or missionaries, four clerks, three telegraph operators, two salesmen, and a railway man with the Grand Trunk. infrastructure to support it. The Pioneer would cease after seven further issues, and while the British American Phonetic Association may have continued to convene, no further reports of meetings or directory listings have so far been located. Within a few years William Orr had turned his efforts to an additional organization. Oshawa's initial Mechanics' Institute had failed and its library collection was dispersed, but Orr and others set about re-establishing another on a stronger footing. The Mechanics' Institute and Library Association came into being in the fall of 1864, in order to organize lecture series and maintain a periodical and newspaper reading room.
56 It is unlikely that the Institute did much in the way of furthering Orr's phonographic interests, however. While he was on the management committee, his involvement was brief -he soon would fold down his business interests preparatory to moving to Montreal -and the government's recent withdrawal of grants to the provincial institutes meant that it was difficult for the smaller institutes to offer any regular classes. However, in their interests and in their political inclinations, Mechanics' Institutes elsewhere were well-positioned to assume the phonographic cause, and the locus of spelling reform activity in the province now would shift to these mutual-instruction organizations, especially in Toronto.
Perhaps a Universal Language
In the Toronto Mechanics' Institute -the largest and best-supported in Canada West -phonography had made a dramatic appearance fully ten years before William Orr's return to Canada. In 1846, an (otherwise unidentified) Mr. Wilson had lectured on the topic, and the date is significant: phonography had been imported to New York by the abolitionist, free-thinker, and polylinguist Stephen Pearl Andrews only three years before, and Pitman scion Benn Pitman would not arrive in the United States to spread the Pitmanite word until 1852. 57 In the fall of 1847 a visiting "verbatim reporter" from New York named Oliver Dyer, a disciple and sometime collaborator of Andrews, enlightened a Toronto audience at the Mechanics' Hall on the topic of "Phonography, or the Art of Writing by Sound," displaying his astonishing one-hundred-word-per-minute transcription rate. Dyer was a committed convert to the phonological cause. As a young schoolmaster, pursuing further study at the Genesee Wesleyan Seminary, he had encountered the teacher Augustus French Boyle. A former midshipman, and now a teacher of French, Boyle had spent years working independently on a phonetic alphabet when he came across a newspaper article on spelling reform, presumably in the sympathetic New York Tribune. He and Dyer set out first to New York to meet the paper's editor, Horace Greeley, and then to Boston in search of Stephen Pearl Andrews, who had already established his Phonetic Institute.
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Henceforth the three would co-operate closely, and publications would begin to appear under the imprint of Andrews & Boyle.
During his evening appearance at the Mechanics' Institute hall in Toronto, having handed out copies of the phonetic alphabet at the door, Dyer demonstrated to his audience that the basics could be mastered in as little as thirty minutes.
59 While Dyer's talk was not covered in any detail by the daily press, much can be extrapolated from reports of Andrews' lecture tours in the United States, at which the "droll but sedate" Dyer assisted. At the start, audience members were asked to contribute sentences which then were written on a blackboard in Pitman phonetic characters. By the end of the evening, audience members found they could read them back again.
60 Dyer, like his mentor, was a firm believer in the phonographic panacea and his commitment must have been contagious. Seated in the audience was the formidable John Strachan, the Anglican Bishop of Toronto, who was moved to write to Dyer several weeks after the performance, signing with his ecclesiastical name: At first glance, Strachan's hope that phonography could provide a channel for international communication makes little sense. How could a system designed to convey the distinct sounds of one particular language serve as a lingua franca? Such was the hope of many phonographers, however. In later life, Stephen Pearl Andrews worked feverishly on a language system he called Alwato, believing that a universal language was buried within "elemental" or phonetic speech sounds.
62 In the late 1840s he and his adherents already may have been suggesting that the study of phonetics was the key to unlocking this "natural" language.
Strachan's enthusiasm seems to have been generally shared, and as a result of Dyer's lecture the Toronto Mechanics' Institute made a first attempt at a phonographic class, although it ultimately failed when the materials (ordered, probably, from London or from Andrews's Boston institute) failed to arrive.
63 G.P. Ure, a Parliamentary reporter and temperance reformer, did, however, offer a lecture on phonography in their 1852-53 lecture series.
64 By the late 1850s, phonography was on a somewhat firmer footing, with more practitioners and an easier availability of materials. In 1859, the same year as he joined Orr's Phonetic Council, schoolteacher Richard Lewis -who had yet to develop his reputation as Canada's leading elocutionary expertcommenced a series of English grammar and composition classes that proved to be so popular that an additional English instructor was hired in 1864. Freed to pursue his more specialized interests, in 1865 Lewis initiated a phonography course in which forty-three students soon were enrolled, and in the next year a class of fifty-three took his course in phonography and elocution combined.
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Little specific information remains for these lectures and courses, so their more philosophical inclination must be inferred. By the 1870s, it would appear, once phonography along with other forms of shorthand had gained acceptance as a business skill, the courses offered by the Mechanics' Institutes in that area became more vocational in nature, a direction into which the Institutes were steered, anyway, by the provincial government's administrative sticks and funding 
carrots.
66 There is reason to believe, however, if only inferentially, that "phonology" as introduced in the 1840s and 1850s, and as taught in the early 1860s, was something more, and its spelling reform underpinnings also may be inferred. The idea of spelling reform long had struck a chord with reformers and with radicals -most notably, as propagated in the "New Spelling" of the English radical Thomas Spence in the late eighteenth century in The Diversions of Purley by constitutional reformer John Horne Tooke around the same time, and in discussions among the Chartists. The more progressive constituents of the Mechanics' Institutes in Canada could have known something of this current.
Even those less conversant with the history of English radicalism might have been aware of the controversial tendencies of phonography as practiced by Andrews (and, perhaps, by Dyer as well) in the wild and wooly days before the arrival of Benn Pitman. In the 1840s Stephen Pearl Andrews was still developing his reputation as a free thinker and as a sexual libertarian -he would co-found, in 1850, the free-love colony called Modern Thought, presently and more prosaically known as Brentwood, New York -but the Mechanics' Institute members may well have known of another bold experiment. Andrews's interest in phonography had been fuelled by his ardent abolitionism. He first was handed a copy of Isaac Pitman's Manual of Phonography at a British anti-slavery convention. He was convinced it held the key to literacy for the Black population. (He was joined in this belief by others: William Lloyd Garrison served on the executive of Andrews's American Phonographic Society, founded in 1845.) Andrews soon put his beliefs to a dramatic test. Selecting four AfricanAmericans who were known to be entirely illiterate, he purportedly taught them to read in one month using the phonographic system. At the public examination of their skills, where the four subjects performed with fluency, the liberally minded Boston crowd went wild, for they believed they had witnessed not only a demonstration of the escape route from intellectual bondage, but the definitive rebuttal to the slaveholders' myth of the mental inferiority of the slaves. and it must have stirred their interest in phonography's potential for educational enfranchisement.
While the political directions must be inferred, we are on surer footing in observing that phonography was being viewed as a liberal art in this period, at least at the Toronto Mechanics' Institute, an association that had strong literary leanings throughout the 1840s and 1850s, and retained them as much as possible in the 1860s even given government pressure to focus on practical, mechanical, and scientific topics.
68 At first, phonography was taught parallel to the English classes, and later in tandem with elocutionary studies (as in the courses offered by Richard Lewis), and this was in keeping with the emphases of the Institute's lecture series, offered each year, which frequently featured the topics of etymology, the history of languages, and the literatures of early England. Phonography, therefore, was taught not simply as a practical skill, but within the context of literary study, and the contemplation of human communication. Further, it would in all probability have been necessary to teach Mechanics' Institute students, either in the phonological class or in the elocutionary class, the basic principles of a phonetic system including the concept of the "phoneme" itself, thus necessitating some instruction in the principles of language, in an early form of linguistics.
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Students in the new common schools of Canada West were taught to read in one of two ways, depending on their generation. The older method consisted of "syllabling" (also called "letters to words") which was not, despite its name, the same as the syllabification one might use in working out the pronunciation of an unfamiliar word from 68 Beginning in the late 1850s, efforts were made to bring the Ontario Institutes under the control of the Board of Arts and Manufactures, with the intent of centralizing the provision of lecturers and of directing library acquisitions. 69 Phonography was being taught in other Ontario Mechanics' Institutes, such as Peterborough, Whitby, and Hamilton, although little detail is available for these courses. For Peterborough see undated clipping, F 1203 AO; for Whitby see Board of Arts and Manufacture Letter Books MU 279 and MU 280 AO; for Hamilton see Hamilton Evening Times 2 May 1859: 3. There were also courses taught elsewhere in Canada. For example, in 1851, Henry Oldright was lecturing on the topic at the Institute Room, Dalhousie College, and starting a class to which both ladies and gentlemen were invited, and later in the year began an ever-circulating magazine (British Colonist 4 Jan.1851: 3; 11 Jan. 1851: 3; 13 Sept. 1851: 3). In 1858, James Woods was a tutor in various subjects including phonography at Dalhousie College, and later taught it at the boarding and day school he maintained in Halifax (British Colonist 18 May 1858: 3; 23 July 1859: 1).
a dictionary. Nor, despite the fact that it was performed aloud, did "syllabling" resemble the sort of "sounding out" that a child who has been taught to read phonetically might use today. Rather, it involved a sequential and then compressed recital of letter names into an approximation of the word being attempted. Students who gained literacy under this scheme were, quite literally, "lettered," with no schooling in phonetics and very little understanding of the variety of letter sounds -thus the necessity of a plethora of pronouncing dictionaries well into the century. At mid-century, the syllabling method was being replaced, at least in Canada West, by a new system of "word recognition" which was supported by the heavy promotion of the Irish National Series readers, in which students were taught to read, in large part, by identifying words in their contexts. 70 They too would emerge with little understanding of the concept of phonetic units. Whether students in the Mechanics' Institute classes had been taught to read in the older or newer way, they would need to learn phonics, and presumably any instructor so inclined would be ready to explain the benefits of phonetically based writing and spelling systems. Describing Samuel Clare's phonography class to the Hamilton Mechanics' Institute in the spring of 1859, a local newspaper described the system being taught as "Simple, Beautiful, and Philosophical." 
Postscript: From Phonography to Simplified Spelling
The succession of these two methods for reading instruction at mid-century, and their inadequate fit to the mandate for mass education, explains why many educators and educational promoters had supported the idea of phonographically based spelling as early as the 1860s and why, as the century progressed, they were especially well-positioned to carry the movement forward. At the same time as phonography seemed "simple, beautiful, and philosophical" to its adherents, however, it was ungainly in its proliferating variants, alienating to those not versed in its ways, and was therefore becoming impractical to implement on any sort of scale. By the early 1880s, even old-school Pitmanites like Thomas Bengough, Samuel Clare, and Richard Lewis had begun to believe that the widespread adoption of phonography lay in the future, and that some sort of transitional scheme was required. Such a scheme was supplied in April 1883, with the consensus achieved by the Philological Society, and the American Philological Association, as to simplified spelling principles and a list of amended words, the first of the incremental steps toward Simplified Speling. The effect on the movement was immediate and swift action followed. In June 1883 the social reformer William Houston convened the inaugural meeting of the Canadian Spelling Reform Association at the Toronto premises of Thomas Bengough's Shorthand Atheneum, a meeting at which Lewis and Clare would be elected president and secretary-treasurer, respectively. Teachers and school principals, newspaper reporters and editors, single-taxers, and women's rights advocates gravitated to the new organization. Thus, at a historical moment that can be identified with some precision -at least, for this one city, and this particular social formationthe generation of William Orr, and the Pitmanite paradigm, were absorbed into the broader, and revitalized, movement now under the banner of Spelling Reform.
RÉSUMÉ
Au début des années 1850, à Oshawa, William Orr conçut un plan ambitieux afin de promouvoir la phonographie ainsi que la réforme de l'orthographe dans l'Ouest canadien et les colonies britanniques en Amérique du Nord. En fait, Orr fit la promotion de la sténographie Pitman. Il fut aussi le directeur et l'éditeur d'une revue, The Canadian Phonetic Pioneer (1859-61), et, selon toute vraisemblance, le premier phonotypographe du pays. Il devrait être considéré comme un innovateur dans l'histoire des médias et des communications. Dans cet article, les auteures reviennent sur la vie et l'oeuvre de Orr, et plus particulièrement sur l'histoire de l'édition du Canadian Phonetic Pioneer. Elles mettent en contexte l'oeuvre de Orr et la situent par rapport aux politiques du mouvement phonographique international du dix-neuvième siècle. Elles font la démonstration que la réforme de l'orthographe fut, somme toute, un pas de plus vers la réforme sociale.
